
 

DRAMA

  Drama Curriculum Intent

Our intent is to teach our students to engage in a love of drama through their own performances and the experiences gained from watching live and recorded 
theatre. In lesson time we seek to adhere to the values of the Academy through mutual respect, being thoughtful and supportive in a non-judgmental environment. 
We aim to reduce the disadvantages posed by the geographical location of our local area by accessing national festivals linked to Drama (National Youth Theatre) 
as well as liaise with our local theatre provider: Theatre by the Lake, for workshops, youth theatre programs and live theatre performances.
We have yearly access to powerful online drama platforms (Drama Online), (National Theatre at Home) and (DigitalTheatre) to support students with a visual 
understanding of genre and style and provide an invaluable resource for writing the live theatre review question at GCSE and A-Level.
Drama at key stage 3 focuses  on three main strands within a spiral curriculum: Devising, Text and Interpretation under three assessment components: creating, 
performing and responding. Each strand is revisited repeatedly over the three years, each time increasing in complexity and depth in order to reinforce the 
conceptual skills needed for the area being explored. Each topic, theatrical practice (genre, style, practitioner or theatre company) and play text provides students 
with a broad and balanced understanding of drama. 

CURRICULUM LESSONS ALLOCATED OVER THE WEEKLY TIMETABLE 
Year 7 Year 8 Year 9 Year 10 Year 11 Year 12 Year 13

1 1 1 5 2 N/A 5

INSPIRE MOTIVATE ACHIEVE

How will lessons engage students?
Drama lessons are active, inclusive, and student-centred. 
Through practical work, creative tasks, and relevant stimuli, 
students are encouraged to collaborate and express 
themselves. Lessons are tailored to support and challenge 
all learners across all key stages.

How will teachers engage students?
Teachers use hands-on approaches to bring drama to life. 
They build positive relationships, provide clear modelling, 
and offer supportive feedback that motivates and inspires. 

How will lessons INSPIRE students in your subject?
Lessons inspire students by encouraging self-exploration 
creativity, and critical thinking. Through exploring themes, 
texts, and performance styles, students discover how 
theatre can reflect and shape the world around them.
How will your team INSPIRE students to engage with your 

subject?
As a team we are enthusiastic, with a strong belief in the 
value of the arts. We inspire students through a varied 
curricular experience, engaging  opportunities, and a 
culture that celebrates creativity, voice, and collaboration.

What does a motivated learner look like? 
A motivated learner in drama is enthusiastic, 
curious, and willing to take creative risks. They 
contribute ideas, work well with others, and show 
commitment to improving their skills. They engage 
fully in both practical work and reflection, 
demonstrating a passion for performance and 
storytelling.

What does success look like in this subject?
Success in drama means students can 
confidently create, perform, and evaluate. 
They collaborate effectively, communicate with 
clarity and creativity, and demonstrate a 
growing understanding of dramatic techniques, 
styles, and contexts.

How are these skills evidenced in the 
curriculum?

In drama, these skills are evidenced through 
practical exploration, performance, and 
reflective evaluation. Students develop 
creativity, collaboration, communication, and 
critical thinking by devising, rehearsing, and 
performing both scripted and original work. 
Written tasks, peer feedback, and analysis of 
live theatre further demonstrate their 
understanding of dramatic techniques, styles, 
and intentions.

Cross Curricular links 

• History - Mining in Cumbria and 
Uk, with special focus on The 
Miners Strike of 1984, education 
system 1970’s and 2022 
post-Covid.

• Geography - Location (Greece), 
Sheffield, Liverpool, 

• English - An Inspector Calls, 
reading a play, creating and 
sustaining a role

• PSHE - Theatre in Education 
(topics and issues), The Paper 
Birds - Identity

Year 7

Year 8

Year 9 Year 11

Year 10

Inspire and engage Revise and refine

Analyse and expand

Connect and compare

Explore and interpret

DRAMA CURRICULUM THEMES

CONTINUING THE CURRICULUM PATH

Set Design

Lighting Costume

Sound

Future Pathways

• Performer
• Director
• Scriptwriter
• Teacher
• Designer
• Lawyer
• Manager

Year 7

Year 8

Year 9 Year 11

Year 10



KEY STAGE THREE
DRAMA



WLA Drama - Year 7
Curriculum theme: 

Inspire and Engage
(Right and Wrong: 

Morality)
The focus in Year 7  is to ignite a love 

of Drama through a broad and 
engaging curriculum. We want to 

share our passion for all things Drama 
and inspire our students to create, 

perform and respond to the individual 
projects.

There is a big focus this year on 
developing skills and knowledge 

through research, scriptwork and 
performance.

2. SCARY PLAY BY JUDITH JOHNSON
For the main topic students focus on the play ‘Scary Play’ by Judith Johnson. Students will read the FULL play and then 
focus on selected scenes to learn, block and perform to both their peers and teacher. The performance piece will be 
recorded and uploaded to Google Classroom.

 Assessment: Holistic assessment - throughout the term. Individual contribution to the overall look of the piece and in 
performance The application of vocal and physical skills, interpretation and sustaining  of character. Self and peer appraisal 
Real outcome: Group performances shared in class
Theatre by the Lake trip to see ‘The Wizard of Oz’ to extend their cultural capital; to view actors and designers aligning 
to produce a well rounded piece of theatre 

3. GREEK THEATRE - THE ORIGINS OF DRAMA 
To explore the historical context of Greek Theatre and the function of the Greek Chorus 
To appreciate audience experience within an amphitheatre style venue thereby exploring 
practically the exaggerated, physical and vocal skills required for the style.
To apply the plot-line of the Greek tragedy: Oedipus the King (Sophocles) to create practical 
responses 

Assessment: Holistic assessment - throughout the term. Small improvised performance tasks: 
freeze-frame, choral work, mask work, improvisation 
Real outcome: Group performances shared in class 

    

4. UK MINING 
Providing students with a broad 
knowledge of mining in Cumbria and 
the UK, by initially focusing on the 
Whitehaven Pit disaster of 1947, and 
how this affected local people and 
families
To then enhance their understanding 
of mining throughout the UK, by 
focusing on the 1984 Miners Strike 
linking to ‘Billy Elliot’  and ‘Brassed Off’ 
as performance connections.
To conclude the topic by exploring the 
controversial Mine in West Cumbria as 
a ‘contemporary’ aspect of mining.

Assessment: Work as both script 
writers and performers in small 
groups on a range of topics linked 
to mining

1. MURDER MYSTERY - INTRODUCTION TO CHARACTER, PLOT 
AND PERFORMANCE

We start Year 7 by introducing students to the expectations of Drama, alongside a short exploration of the 
style of theatre called ‘Murder Mystery’. Students use improvisation skills to create TWO short 
performances to their peers. They explore character, plot and performance.

Assessment: Baseline performance of TWO short improvisations
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WLA Drama
Curriculum theme: 

Explore and Interpret
(Relationships)

Following an inspirational Year 7, 
students will continue to develop their 
knowledge and skills in Year 8 through 

exploration of genre and play texts 
from different times and places. They 
will be encouraged to develop work 

effectively with their peers, evaluating 
their own and others work.

Year 7 recap
We will be revisiting all of the skills and knowledge developed in Year 7. Throughout all of the units in Year 8, we will be adding to the 
layers of prior knowledge and developing our skills and knowledge further.

1.  THEATRE IN EDUCATION - ANTI-BULLYING
Introduction of a new style of theatre: Theatre in Education, performed traditionally in schools as a 
means of educating young people on a range of themes and topics relevant to them. Non-naturalistic 
style of performance 
Students will be given a brief: ‘As a TIE company you have been briefed with creating a short 
performance for a Year 6 audience to take a stand against bullying, using the title: ‘Power for Good’.
Writing Assessment: Writing a script for performance in the style of TIE; including key features - 
direct address, facts and statistics, multi-rolling. Evaluation of own and others piece
Performance Assessment: Group devised performance 
Real outcome: Anti-Bullying week: ‘Power for Good’ - Create a piece of devised theatre in 
response to the Anti-Bullying Week video

    

3. OUR DAY OUT BY 
WILLY RUSSELL
Exploring the text Our Day Out by Willy 
Russell both as a written text but also 
through analysis of individual 
characters and themes to allow for 
‘off-text’ improvisation. Focus on group 
work, understanding character and  
sustaining it, line learning, blocking of the 
scene, rehearsals and performance.
Performance Assessment: Students 
perform ONE scene and an off-text 
improvisation scene to show development 
and growth of the character. Key skills to 
be assessed are the use of character 
motivation, voice, movement and use of 
space

2. KES BY BARRY HINES
To introduce students to Naturalism as a style and more specifically ‘Kitchen Sink Drama’ through 
the exploration of the published text: Kes by Barry Hines. Students will also explore 1960’s 
education, employment (interleaving to the topic of mining learned in term 3 of year 7) the attitudes 
towards young people, and how poverty affected their life chances.

Performance Assessment: Students perform TWO contrasting scenes to show development and 
growth of the character. Key skills to be assessed are the use of character motivation, voice, 
movement and use of space
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WLA Drama
Curriculum theme: 

Connect and Compare
(Identity)

The focus in Year 9 is to develop skills 
in summarising and comparing a 

selection of texts, themes and views. 
The content of the Year 9 curriculum is 
more challenging as students will be 

focusing on exploring scripts and 
themes that are complexed and 

engaging in critical skills essential for 
GCSE Drama.

1. TEECHERS LEAVERS 22 BY JOHN GODBER
This play was updated by Godber in 2022 in direct response to the Covid pandemic and its impact on education. Teechers 
was originally written in 1984: exploring through a ‘play-within-a-play’ style themes of equality within education, the class 
system and the power of the arts. This updated version focuses on young people’s experience of surviving lockdown isolation 
and the effect it has left on them. 
Performance Assessment: To perform extracts from the play as both a main character (Gail, Hobby or Salty) and multi-rolling 
parts. 
Real outcome: To watch the production of ‘Teechers Leavers 22’ by Blackeyed Theatre to expand cultural capital 
Theatre visit - The Lion, the witch and the Wardrobe’ @ The Lowry, Salford. A GCSE Drama options trip

2. THE PAPER BIRDS - IDENTITY
The Paper Birds are a theatre company who focus on social and political issues, notably 
through verbatim theatre to provide a platform for those who may struggle to have a 
voice in society. Students will focus on the theme of ‘Identity’ and create a devised 
piece in the style of The Paper Birds Five Ingredients: Verbatim, Movement, Character 
and Narrative, Exposing the Method and Motif. 
Performance Assessment: 
Real outcome: To watch The Paper Bird’s production of ‘Broke’
Real outcome: To become involved in the National Youth Theatre Auditions held in 
school January 2026

4. AN INTRODUCTION TO A SET 
TEXT - AN INSPECTOR CALLS
Students will watch the David Thewlis version of ‘An 
Inspector Calls’: a Morality Play, and consider how 
the characters react to the interrogations by the 
Inspector, notable Sheila and Mr Birling. Explore 
character motivation, voice, movement and 
interaction within the analysis of the interviews 

Performance Assessment: Students rehearse TWO 
contrasting interrogations: Sheila and Birling. 
Students discuss how they apply character 
motivation, voice, movement and interaction during 
the rehearsal process
Real outcome: Potential to see LIVE in 2026 
(awaiting details of new tour)

Year 8 recap
We will be revisiting all of the skills and knowledge developed in Year 8. Throughout all of the units in Year 9, we will be adding to the 
layers of prior knowledge and developing our skills and knowledge further.

3 . TREASURE ISLAND - THEATRE CRITIC 
Students will watch Treasure Island on Drama Online by the National 
Theatre - increasing students cultural capital. They will then critique the 
use of costume design, set design and acting within the production. 

Written Assessment: Reviewing and appreciating how to use the language 
of evaluation, as an audience member, based on the , actors and designers 
aims
Real outcome: To watch the National Theatre’s production of ‘Treasure 
Island’ on Drama Online to expand cultural capital and write their 
response as a theatre critic
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WLA GCSE Drama
Curriculum theme: 

Analyse and Expand
Starting the GCSE course in Drama, 

students will be well prepared having 
developed confidence in their 

knowledge and skills. The aim is to 
complete the Devising Theatre unit in 

Year 10 worth 40% of the course. 
Students will then recap over the set 
text introduced in Year 9, focusing on 

expectations of Section A of  the 
exam: An Inspector Calls.

1. GCSE DRAMA - COMPONENT 1: DEVISING THEATRE (MOCK) (40%) 
Internally assessed (60 marks)

Students complete a ‘Mock’ run of this unit using the four stimuli from the previous year; this is normally a statement, a song, a quote 
and an image. They are allowed to work in a group between 2-5 actors with up to 4 design candidates. They are to ‘devise’ an original 
piece of theatre using the key features of a genre, theatre company or theatre practitioner. (Theatre in education, Brecht, The paper 
Birds, Physical Theatre (Frantic Assembly).

Performance Assessment: Depending on group size - live performance with work uploaded to classroom
Written Assessment: Portfolio (Stage 1-3) coursework with word limit

  Evaluation (1 hour 30 minutes) No word limit
Real Outcome: To watch ‘Di and Viv and Rose’ at Theatre by the Lake (September 2025) This will support C3: Live Theatre 
Review

2.  GCSE DRAMA - COMPONENT 1: DEVISING THEATRE (REAL) 
(40%) Internally assessed; externally moderated (60 marks)
The exam board release FOUR stimuli: normally a statement, a song, a quote and an image. Students are 
allowed to work in a group between 2-5 actors with up to 4 design candidates. They are to ‘devise’ an original 
piece of theatre using the key features of a genre, theatre company or theatre practitioner. (Theatre in education, 
Brecht, The paper Birds, Physical Theatre (Frantic Assembly).

Students work independently - they script their devise piece as a group. They can choose to ‘ACT’ or ‘DESIGN” 
(costume, lighting, sound or set and props)
They start this process in January and are assessed in June (practical) and complete the Evaluation in July. The 
Stage 1-3 Portfolio is written throughout this SIX month period.

Performance Assessment: Students perform their devised piece which is recorded and uploaded to 
Google Drive and Classroom
Written Assessment: Portfolio (Stage 1-3) coursework with word limit

  Evaluation (1 hour 30 minutes) No word limit
Real outcome: To become involved in the National Youth Theatre Auditions held in school January 2026

3. SET TEXT - AN INSPECTOR CALLS
To read the FULL play to prepare students for the 
written exam in Year 11.  

Reading Assessment: Whole text analysis, focusing on 
themes, characters, generation and gender differences

Real outcome: Potential to see LIVE in 2026 (awaiting 
details of new tour)

Year 9 recap
We will be revisiting all of the skills and knowledge developed in Year 9. Throughout all of the units in Year 10, we will be adding to the 
layers of prior knowledge and developing our skills and knowledge further.
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WLA Drama
Curriculum theme: 

Revise and Refine
Students will complete their final 
practical assessment in front of a 

visiting examiner, and revise and refine 
their exam techniques in Year 11, in 

preparation for their GCSE exam. 
Plenty of opportunities will be given to 

exam practices, watching recorded 
productions on Drama Online and 

collaborating with their peers.

1 GCSE DRAMA COMPONENT 2: Performing from a Text (20%) Externally marked by 
visiting examiner (60 marks)
Students work in a set group - either 2, 3 or 4 actors and upto 4 design candidates (costume, lighting, sound or set and props). They 
must complete TWO contrasting scenes or engage in a continuous piece that has contrasting aspects throughout. Rehearsals, peer and 
teacher sharing of work for feedback.

Rehearsal Assessment and Update 1: Students work is assessed holistically. They focus on scene one for their update 1 score
Real Outcome: To watch ‘Di and Viv and Rose’ at Theatre by the Lake (September 2025) This will support C3: Live Theatre Review

2 GCSE DRAMA COMPONENT 2: Performing from a Text (20%) 
Externally marked by visiting examiner (60 marks)
THE AIM IS TO COMPLETE THIS IN JANUARY 2026

Rehearsal of EXTRACT/SCENE TWO and the combination of the TWO EXTRACTS/SCENES to ensure both 
extracts are fully learnt and at performance standard. They will have ONE day off timetable to complete dress and 
tech rehearsals, and half a day off timetable for their performance exam
A date TBC will be arranged with the examiner in December 2025

Assessment: Live performance in front of the visiting examiner of their TWO key scenes. The performance 
is recorded and uploaded to Surpass (the exam boards assessment portal) Design candidates are marked 
from the visual representation on stage e.g costumes worn by the actors
Real outcome: To become involved in the National Youth Theatre Auditions held in school January 2026

3. COMPONENT 3: INTERPRETING THEATRE
SECTION A: SET TEXT - AN INSPECTOR CALLS
SECTION B: LIVE THEATRE REVIEW
(40%) Externally marked by examiner (60 marks)
Students will complete their final unit in May 2026. This is the written exam 
and has TWO sections. Students will commence SECTION B (15 marks) by 
watching a production called ‘Dixon and Daughters’. This production is 
available on Drama Online which students have access to. We will analyse 
the performance from an actor, director and designer viewpoint
SECTION A (45 marks): An Inspector Calls - Explore staging, acting, costume, 
lighting and sound from the viewpoint of a designer, director and actor. 

Practice Question Assessment: In classroom students will use past papers 
from 2023 and 2024 to hone their exam skills
GCSE exam: Date to be confirmed

Year 10 recap
We will be revisiting all of the skills and knowledge developed in Year 10. Throughout all of the units in Year 11, we will be adding to the 
layers of prior knowledge and developing our skills and knowledge further.

Potential destinations
6th Form – A-Level Drama and 
Theatre
College, various apprenticeships 
including  recruitment, home care, 
communication, journalism.
Skills and knowledge developed in 
Drama are Universal and can be 
transferred to any profession.
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WLA A-Level Drama and 
Theatre

Curriculum theme: 

Critical learning and 
lateral thinking

Starting the A Level course in Drama 
and Theatre students will be well 

prepared having developed confidence 
in their knowledge and skills. 

The aim is to complete Component 
One in Year 12 and introduce students 

to ALL the set texts for the written 
exam. 

1 COMPONENT 1: THEATRE WORKSHOP (MOCK) (20%) (60 marks)
This term students ‘practice’ the skills to create a reinterpretation of a specific extract (10-15 minutes) from a play in Appendix A of the 
specification. Students will be working from the play ‘A Taste of Honey’ by Shelagh Delaney in small groups of 2-5 with up to 2 
designers, to produce a new interpretation of the selected text. Students can choose to perform or design for this unit. The working 
methods of a practitioner or theatre company is used to inspire their new piece.

Performance Assessment: Depending on group size - live performance with work uploaded to classroom
Written Assessment: Creative Log (practice)
Real Outcome: To watch ‘Di and Viv and Rose’ at Theatre by the Lake (September 2025) This will support C3: Live Theatre Review

2. COMPONENT 1: THEATRE WORKSHOP (REAL) (20%) (60 marks)
Real Assessment 
Students will focus on the play ‘Lovesong’ by Abi Morgan (from Appendix A in the specification) and 
Marianne Elliott as the chosen practitioner. Students produce a reimagined performance of Lovesong by 
exploring a key theme from the play. Alongside this a Creative Log (1500 words) is written to explore 
planning, rehearsals and amendments. 

Performance Assessment: Group performance and design (where appropriate) recorded and uploaded to 
Google Drive and Classroom
Written Assessment: Creative Log - 1500 coursework 
The Performance and Creative Log are both uploaded to Surpass March of Year 13
Real outcome: To become involved in the National Youth Theatre Auditions held in school January 2026

3 COMPONENT 2: TEXT IN ACTION (REAL) (40%) (60 
marks)
Introduction to C2: Text in Action. Students are provided with FOUR stimuli provided by the 
exam board They choose ONE that is then linked to both the DEVISING and SCRIPTED  
element. 

Students MUST choose a contrasting practitioner, theatre company or genre from their C1: 
Theatre Workshop piece and they must have a different practitioner, theatre company or 
genre for the TWO pieces they perform in. For example they may choose Complicitie for 
Devising and Naturalism for Text. 

Assessment: Students will be monitored throughout the process and assessment is done in 
March/April of Year 13 when a visiting examiner watches the practical pieces and marks 
the Progress and Evaluation report

4. COMPONENT 3: TEXT IN 
PERFORMANCE (40%) (60 marks)
SECTION A: HOME I’M DARLING
SECTION B: SMALL ISLAND
SECTION C: THE BOOK OF DUST

Students read ALL plays to form an understanding of the 
texts. For ALL sections  students apply own ideas to areas 
related to a performer, director and designer with the 
exception of embedding live theatre influence for B and C.
Students therefore watch live and recorded productions to 
build their repertoire of live theatre.

GCSE recap
We will be revisiting all of the skills and knowledge developed in GCSE. Throughout all of the units in Year 12, we will be adding to the 
layers of prior knowledge and developing our skills and knowledge further.
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WLA DRAMA AND THEATRE
Curriculum theme: 

Academic study and self 
directed learning

Students will focus on Component 2 
which is 40% of their course. Students 
choose ONE of four stimuli released by 

the exam board to produce TWO 
performances to a visiting examiner: 

Devised and Text. They will interweave 
exam preparation for their A Level 

exam at the end of year 13; with full 
focus given to Component 3 in the 

final term.

1 COMPONENT 2: TEXT IN ACTION (REAL) 

In the first term tudents will re-cap over the work created from the end of Year 12. Below is a re-cap of the expectations of 
the unit.
Students MUST choose a contrasting practitioner, theatre company or genre from their C1: Theatre Workshop piece and 
they must have a different practitioner, theatre company or genre for the TWO pieces they perform in. For example they 
may choose Complicitie for Devising and Naturalism for Text. 
Students will produce a rehearsal schedule for their TWO pieces ensuring they spend sufficient time on each piece.

Assessment: Students will be monitored throughout the process and assessment is done in March/April of Year 13 
when a visiting examiner watches the practical pieces and marks the Progress and Evaluation report
Written Assessment: Students use ONE lesson a week to ensure the Progress report is upto date
Real Outcome: To watch ‘Di and Viv and Rose’ at Theatre by the Lake (September 2025) This will support C3: Live Theatre Review

2 COMPONENT 2: TEXT IN ACTION (REAL) (40%) (120 marks)
In the second term students are finalising their pieces alongside the Progress Report
An assessment date is still TBC and this will be discussed with the school - Plans are to conclude this component in 
March

Assessment: Students will be monitored throughout the process and assessment is done in March/April of Year 13 
when a visiting examiner watches the practical pieces and marks the Progress and Evaluation report
Written Assessment: After the Live Performance to the visiting examiner, students have ONE week only to finalise 
the Evaluation aspect of the report.
Both the recording and Progress and Evaluation Report are uploaded ONE week after the examiners visit
If students are doing design for their assessment they complete a VIVA where they talk about their design ideas to 
the examiner. This is also recorded and uploaded to Surpass
Real outcome: To become involved in the National Youth Theatre Auditions held in school January 2026

3. COMPONENT 3: TEXT IN PERFORMANCE (40%) 
(120 marks) (2 hours 30 minutes exam)
SECTION A: SAVED BY EDWARD BOND
SECTION B: CAT ON A HOT TIN ROOF
SECTION C: CURIOUS INCIDENT

Students will complete their final unit in June 2026. This is the written exam and has 
THREE sections, each question worth 40 marks. Students focus entirely on the written 
exam, with close analysis to the set texts
Saved, Cat, Curious
Watching and analysing the selected plays (where possible) and watching a range of 
live and recorded plays for ‘Live theatre embedding’  with a sense of maturity
Note taking is essential especially when watching performances 
Responding to a range of possible question formats 
Using high model answers to support own interpretation 
Practice Question Assessment: In classroom students will use past papers from to 
hone their exam skills
A-Level exam: Date to be confirmed

Year 12 recap
We will be revisiting all of the skills and knowledge developed in Year 12. Throughout all of the units in Year 13, we will be adding to the 
layers of prior knowledge and developing our skills and knowledge further.
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